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Course description:

The course deals with dimensions of musical
communication:
- Musical parameters and design elements of music.
- Typical auditory characteristics of music(s).
- Phenomena of musical communication.
- Understanding music - communicating with and through
music.
- Music as a "universal language".
- Music in social contexts, as a means of identification and
defined by musical preferences.
- Commercialization of music and the functional use of
music in the media as a means of advertising and as
torture.
- Music and the Arts.

Specific educational objectives:

The statement "Music is a universal language", serves as
basis for exploring answers to the following questions:
"What can be defined as music?”
“How do one communicate?”
“Who can communicate with and through music, with what
types of music and how?”

from Monday to Friday on request

The students should become aware of the social
phenomenon of music communication (omnipresence of
music, music consumption, youth cultures and
identification, mass cultures and mass communication), as
well as the potential problems associated with music
communication in order to develop an own methodology
and toolkit for the use of music in communication
processes.
List of topics covered:

Important concepts: music, music communication, music

and media, mediation of music, music provided, youth
cultures, mass cultures.
Teaching format:

Lecture with discussions and possible group work and
individual work. Attendance of a variety of music
performances (as prescribed) that forms the basis of
lecture themes and discussions.

Learning outcomes:










Assessment:

Evaluation criteria
awarding marks:

Required readings:

Knowledge and understanding
The students should have a broad and integrated
knowledge and understanding of the basics of the
scientific learning area.
In the field of "music as a means of
communication", they should be able to prove that
they have the necessary professional competence
through their general knowledge and
understanding.
Applying knowledge and understanding
The knowledge and understanding of the learning
area should enable the students to deepen their
knowledge vertically, horizontally and laterally. In
addition, they should be enabled to make their
knowledge and understanding applicable within
the framework of the most important theories,
principles and methods in life and professional
practice.
Making judgements
The aim of the course is to enable students to
critically evaluate and interpret relevant
information concerning the contents of the course,
to derive well-founded judgements and to shape
further learning processes independently.
Communication skills
The students should be enabled to communicate
the acquired contents and the conclusions reached
from them to the outside in a clear and distinct
way, to exchange information with others on a
high level, to take up problem cases and find
solutions, to work in a team and to take
responsibility within the framework of projects.
Learning skills
During the course, independent learning is to be
promoted by dealing with technical texts and
exercises with the aim of expanding and
deepening the knowledge acquired through
autonomous self-reflection and/or teamwork.

The learning outcome is assessed by Intermediary
assessments and an oral examination.
and

criteria

for

In the Intermediary assessments (written work),
independent creative work, the logical structure of
argumentation and clarity of presentation are taken into
account.
In the oral work, the knowledge, reflection and critical
analysis of the treated material are evaluated.
The final grade is determined by the evaluation of the
written work (50%) and the oral examination (50%).
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